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downs seen over the richly coloured inter-
vening weald grow daily more dear and
intimate, and appeal more and more closely
to the deepest secrets of sweetness and
delight. For as we train ourselves to the
perception of beauty, we become more and
more alive to a fine simplicity of effect; we
find the lavish accumulation of rich and mag-
nificent glories bewildering and distracting.

And this is the same with other arts; we
no longer crave to be dazzled and flooded
by passionate and exciting sensation, we
care less and less for studied mosaics of
word and thought, and more and more for
clearness and form and economy and
austerity. Restless exuberance becomes un-
welcome, complexity and intricacy weary
us ; we begin to perceive the beauty of what
Fitzgerald called the ' great $111 books.'
We do not desire a kaleidoscopic pageant of
blending and colliding emotions, but crave
for something distinctly seen, entirely
grasped, perfectly developed. Because we
are no longer in search of something stimu-
lating and exciting, something to make us
glide and dart among the surge and spray
of life, but what we crave for is rather a
calm and reposeful absorption in a thought